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Craft Seminars Craft Seminars
see p. 2 see p. 4

Panel Panel

Experimental Short Form Does It Need to Be a Book?

Afternoon Workshop Afternoon Workshop
An Atlas of Everything—Maps, And Then | Woke Up-
Unseen Worlds, and Writing Writing Endings

Hauntings Secrets from the

Reading and Conversation Slush Pile*
with Samantha Hunt and
Jenny Shank

*This event is only open to passholders.




MORNING CRAFT SEMINARS

SATURDAY, JULY 26 Member: $75
9:00 to 11:00 AM Nonmember: $85

Characterization is Everything

with Erika Krouse

When you get stuck in a story, it's usually a characterization issue, but isn't
that great? You have someone else to blame (even if they're fictional).
However, it's still up to you, brilliant author, god of worlds, to diagnose and
fix your characterization issues. In this class, we'll investigate character
motivation, voice, dilemmas, belief systems, wounds, and all the
interesting ways human beings make plot-bending problems for
themselves and others. The class will consist of craft mini-lectures,
readings, discussions, and fun in-class exercises.

Unlocking the Prose Poem
Blockheads, Poetic Leaps, and Strange Inspiration

withJuan J. Morales

The prose poem remains a mysterious vessel similar to flash fiction, the
lyric essay, and other short forms. In this workshop, we'll explore what
makes a prose poem a poem and its ability to unlock deep images, humor,
strangeness, and the political power of brevity. Well look at influential poets
who've used the form, including Victoria Chang, Charles Simic, Benjamin
Alire Sdenz, Claudia Rankine, and others to learn about where

a poem goes when it stops working in verse.



MORNING CRAFT SEMINARS

SATURDAY, JULY 26 Member: $75
9:00 to 11:00 AM Nonmember: $85

Crafting the Container
How Form Shapes an Essay’s Meaning, and Vice Versa

with Raksha Vasudevan

Finding the best form or "shape” for an essay can not only amplify its
power, but open up new realms of possibility for writing and meaning-
making. In this class, we'll study examples of various forms that
contemporary essayists including Leslie Jamison, Pico lyer, and Lidia
Yuknavitch all use to great effect: epistolary, lists, annotated, braided, and
more. Through discussion and writing prompts, wel'l figure out how to
choose the right container for your subject, and also how to use various
forms to generate new essays.



MORNING CRAFT SEMINARS

SUNDAY, JULY 27 Member: $75
9:00 to 11:00 AM Nonmember: $85

Vibrant Exposition

with Jenny Wortman

Fiction writers sometimes treat exposition as a necessary evil or a mere
means to the dramatic pay-off of scene: this especially holds true for short
stories, where limited space deters expository excess. Yet some of our best
short story writers make liberal use of exposition. How do they pull it off?
What purpose does heavy exposition serve? When is it useful? When does
it weigh a narrative down? And what does writer Akhil Sharma mean when
he says “exposition always contains tenderness?” Through readings,
discussion, and exercises, we'll explore these questions and more.

You’ll See What | Mean
Structure and Meaning in the Short Story Form

with Trent Hudley

This class will focus on the function of the short story form: how the form
defines the genre, how it allows writers to create meaning, and the concision
and precision of language it requires. We'll read and discuss how a couple
masters of the short story form—Raymond Carver and George Saunders—have
achieved greatness in their use of it, with the goal of understanding how form
itself can become a tool of craft. Writers will leave with insight into how the
short story form can be used to help create meaning within the story.
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MORNING CRAFT SEMINARS

SUNDAY, JULY 27 Member: $75
9:00 to 11:00 AM Nonmember: $85

What Makes an Essay an Essay?

with Natalie Hodges

What makes an essay an essay? Writers (and writing teachers) are often
quick to point out that the form derives its name from the French verb
essayer, "to try.” But what are essayists trying to do, exactly? And by what
means? This craft seminar will serve as an overview of the constraints and
possibilities that set the essay genre apart within creative nonfiction, with

a particular focus on choosing essay-worthy topics and developing vibrant,
complex central questions; the interplay of incongruity and synthesis,
narration and analysis across an essay’s structure; and what it means

to hone an honest, companionable, “essayistic” voice. The seminar will
include a balance of lecture and discussion; participants will come away
with a set of new craft tools, several writing exercises, and a diverse reading
list of exemplary essays to inspire their own work going forward.



PANELS

12:00 to 1:00 PM Member: $25

Nonmember: $35

- : | SATURDAY, JULY 26
xperimenta Panelists: Bix Gabriel, Nini Berndt,

Short Form Juan J. Morales, Jeremy M. Davies,
Raksha Vasudevan, Richard Froude

From lyric essays to meta fiction, what is it about short forms that make them a
playground for experiments? Is it just because they're less of a time commitment
than a novel or a memoir—or is there something about the forms themselves that
open us up to play? Step into a literary laboratory with a panel of experts on
short-form experimentation as they chat about the fun things happening in short
forms and what the publishing landscape looks like for folks pushing the
boundaries.

SUNDAY, JULY 27

Panelists: Andrea Dupree, Jenny
Shank, Natalie Hodges

Does It Need to
Be a Book?

While there are definitely readers who love short forms, it's fairly standard for
'success’ to be measured in essays and short stories collected in a book. In
addition, magazine and journal publications—and even collected works—can often
be viewed as a training ground for longer-form writing. In this panel, we'll consider
whether a short essay or story is a worthy work of art on its own. Does it have to
be part of a larger project? How do writers make the time to focus on short-form
writing, which long ago ceased to be a way to make a living? What are the
pressures on and opportunities arising from writing short pieces? And is there
money in it—or does that even matter?



AFTERNOON WORKSHOPS

1:30 to 3:30 PM Member: $75

Nonmember: $85

An Atlas of Everything SATURDAY,
Maps, Unseen Worlds, and Writing JULY 26

with Samantha Hunt

A map is a container, an atlas even more so as it includes thousands of routes
that interlace and cross. When we write in a cartographic model, we dissolve
borders and boundaries. Personhood realizes its plurality. Fernando Pessoa says,
“I know myself only as a symphony.” This generative lecture will contain gorgeous
maps, writing prompts, and a Q&A session to help us consider the cartographic
in our writing.

SUNDAY, And Then | Woke Up
JULY 27 Writing Endings for Short Fiction and Essays

with Jenny Shank

Writing endings is tricky! They have to both surprise the reader and satisfy their
expectations, and leave readers with an insight, image, or emotion that
resonates. Often the first ending we write for our stories or essays falls flat in
some way, and we have to go back to the drawing board. In this craft class, well
look at ending patterns that just might fix our ending problems, including the
cosmic comeuppance, the flash-forward, the flashback, the rewind, and the
curtain call, as modeled in some excerpts well read together. Bring in a story or
an essay that didn't stick the landing, and welll revise it toward a finish with flair.



EVENING EVENTS

SATURDAY, JULY 26
4:30 to 6:00 PM

Hauntings

An Onstage Reading and Conversation
with Samantha Hunt and Jenny Shank

Member:$25 | Nonmember: $35

The word essay famously stems from the French essai, or “to try”"—a
poignancy many short form writers can’'t help but indulge. Short form
writing is, at its core, a series of attempts, and many of the best short
stories and essays draw their power from their refusal of closure. Join

Samantha Hunt and Jenny Shank, both writers of multiple short forms,

as they discuss the magic of short pieces of writing: what they
accomplish, and what they refuse. Preceded by a casual happy hour,
and followed by an audience Q&A and book signing, we promise you'll
walk away from this event inspired to keep trying.



EVENING EVENTS

SUNDAY, JULY 26
Secrets from the 4:00 to 5:30 PM

Slush Pile* *This event is only available

to passholders.

Submitting an essay, short story, or flash piece for publication often feels like
sending your work into a black hole—you don’t hear back for months, and when
you do, it's rare to receive any kind of feedback. But on the other side of the
Submittable button, editors really are reading, discussing, and thinking deeply
about every submission they receive. Secrets from the Slush Pile is your chance to
get the inside scoop on this process directly from the editors themselves. What
should you do in the first sentence, paragraph, or page to keep an editor reading?
How important are titles, bios, and cover letters? What helps a submission stand
out—and what sends it straight into the “no” pile? Visiting editors from Colorado
Review, F(r)iction, and other local lit mags will explore these questions and more in
this unique peek into the short-form submission process.

As part of this event, visiting editors will also discuss participant submissions and
offer their reactions from an editor’s point of view. If you'd like to submit your work
for a chance to receive feedback, please email ONE of the following to
info@lighthousewriters.org by July 18, using the same formatting you'd use to
submit to a literary magazine:

e The first page of a short story

e The first page of an essay

o A flash fiction or nonfiction piece (500 words or fewer)

Please note: We will not consider submissions received after July 18. Sending

us your work does not guarantee that it will be selected for discussion during the
event. If submissions are longer than one page, only the first page will be
considered for discussion. Please be aware that work being discussed may
receive negative feedback in front of other writers (anonymously); we ask that
you approach the event with an open mind and a thick skin.
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NOTE: Secrets from the Slush Pile is only available to passholders.
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WEEKEND
PASSES

Want the full Short Form Fest experience? Save on
seminars, panels, and events with our weekend passes.

Member $380 | Nonmember $450

PASS The Gold Pass includes all activities of the Fest: your choice of
o morning craft seminars each day; both panels; both afternoon
Ll workshops; both happy hours; and both evening events.

Member $245 | Nonmember $300

SILVER PASS For folks who aren’t morning people, the Silver Pass gets you into all

afternoon activities of the Fest, including both panels; both

e afternoon workshops; both happy hours; and both evening events.

SHORT

For those who can't spare a whole weekend, the Bronze Pass
BRONZE PASS gets you access to one full day of the Fest.

Saturday Bronze Pass Sunday Bronze Pass
Member $180 | Nonmember $215 Member $205 | Nonmember $240
* Your choice of morning craft seminar * Your choice of morning craft seminar
e Panel: Experimental Short Form e Panel: Does It Need to Be a Book?
e Afternoon Workshop: An Atlas of o Afternoon Workshop: And Then |
Everything wtih Samantha Hunt Woke Up with Jenny Shank
e Evening Event: Hauntings—An Onstage e Evening Event: Secrets from the
Reading + Conversation with Samantha Slush Pile

Hunt and Jenny SHank

1"


https://lighthousewriters.org/workshop/thrills-and-chills-fest-gold-pass?session=7783
https://lighthousewriters.org/workshop/thrills-and-chills-fest-silver-pass?session=7784
https://lighthousewriters.org/workshop/thrills-and-chills-fest-sunday-bronze-pass?session=7786
https://lighthousewriters.org/workshop/thrills-and-chills-fest-saturday-bronze-pass?session=7785
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For inquiries related to Short Form Fest
genna(@lighthousewriters.org

For general Lighthouse inquiries
info(@lighthousewriters.org

Website Phone Address
lighthousewriters.org (303) 297-1185 3844 York St, Denver, CO

Parking Map

39th Ave Para-'!ef park!ng available along 39th Ave 39th Ave
. Open parking
S [ Reservedparki
) eserved parking
(please do not use)
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o York Street Yards
Greenspace
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Please do not park at VA building |
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